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The past decades have seen a global resurgence of authoritarianism. In many previously 
comparatively “free” contexts, live artists and curators are once more constrained not only by practicalities 
and aesthetics, but also by political meddling and institutionalized censorship, as well as by threats to their 
personal safety –conditions which for curators in other contexts have unfortunately always been dire 
realities. 

At the same time, mechanisms of oppression, while still using the “time-honored” playbook of infiltration, 
intimidation, interdiction and incarceration, have been evolving with the growing influence of social media 
on life and culture. No doubt: these technologies have been useful in the fight against oppression. But 
shitstorms, disinformation and pressure campaigns as tools of intimidation and oppression can also be used 
by non-governmental actors with commercial or ideological interests–and, of course, by authoritarian 
governments. Constitutional and legal, procedural safeguards that were once put in place precisely for the 
protection of personal, artistic, and intellectual liberties against authoritarian oppression can easily be 
subverted by the sheer speed with which social media pressure can accumulate–until the oppressive effects 
on real life cannot be undone. Police actions may not even be necessary; shifting public attention away from 
contested and critical issues through social media hypes may be enough to effectively suppress those. 

For this issue, TURBA invites texts that narrate, theorize, analyze, survey, speculate on encounters and long-
term relationships between live arts curation and contexts of oppression. We are particularly interested in 
accounts of survival strategies through curation, e.g. the often-mentioned intellectual “fire dance” between 
censors and arts institutions in which censors sometimes spend considerable time evaluating an artist’s or a 
curator’s practice - and thus become antagonistic experts.

What have been effective aesthetic devices and successful counter-strategies against the overreaches of 
authoritarianism: comedy, satire, metaphor–or silence?  Is it feasible and effective to covertly curate critical 
counter-narratives? Can curatorial improvisation be a way of dodging the potentially incriminating nature of 
anything that is written and pre-defined? How should and can curation speak to and against power? And: 
do resistance and cultural activism in the diaspora strengthen or, rather, endanger colleagues who remain 
mired in an authoritarian context? 

What has been the impact of transnational curatorial processes that include collaborations with artists and 
curators from authoritarian contexts? Can such collaborations create sustainable open contexts that enable 
critical artistic expression? Does the rampant criticism of all cultural institutions in liberal societies - 
especially when criticism comes not only from populist authoritarian movements but also from activists with 
moral certitudes–impact these institutes’ role as a safe space for cultural actors working in authoritarian 
regimes? 



Finally, we are also interested in texts that explore authoritarian tendencies in the act of curation itself: how 
have live arts curators used their power to control and shape audience and attention? Which strategies can 
obviate the concentration of curatorial powers in one person or institution? Power-sharing arrangements 
with other curators–or even with those being curated?  Distributed forms of curation that include audience 
and community participation? What are their benefits, drawbacks, and dangers? Is the algorithmic analysis 
of audience tastes more democratic–or more authoritarian/populistic? Could a “you might also like” 
suggestion on a music or performing arts program be seen as a kind of distributed curation? And what 
about the sudden emergence of a viral hashtag: does this commandeering of public attention space 
constitute an act of collective curation or-when the hashtag is accusatory–an act of collective 
authoritarianism? 

SUBMISSIONS POLICY
TURBA invites submissions engaging with any tradition, genre, community, culture, discipline, artistic 
expression, or aesthetic in the live arts. The journal is particularly interested in featuring compelling, 
experimental, politically engaged, and transformative content that fosters critique and debate, expands 
knowledge, and provides socio-cultural and historical context for the evolving practices of live arts curation.  

TURBA is open to a wide range of genres and formats. Contributions may include: academic papers, critical 
essays, historic and reprinted texts with commentary, dialogic exchanges and transcribed group 
conversations, manifestos, reviews of publications and symposia, analyses of curatorial paradigms and 
events, poetry, images, notations and graphic representations, etc. They may also interweave such styles 
and epistemologies if this heterogeneity helps to better illuminate their subject matter.  

TURBA welcomes writers in any language to submit texts, including texts previously published in other 
languages. Such texts must be accompanied by an English abstract and the first draft of a translation into 
English. Should the text be selected for publication, we will, if necessary, work with the author(s) on a final 
English version.  

Academic papers, to be blind peer reviewed, should be a maximum of 5,000 words and accompanied by a 
150-word abstract and keywords. Please do not include your name in the article or the document’s 
metadata. Submit a 50-word biography on a separate page with accompanying image(s).

Other submissions may be of any length but not more than 3,000 words and include a 50-word biography 
in the main document, with accompanying image(s).  

"Letter from [name of city, region or country]" is a regular feature written in a casual style. About 500 
words long, these should be short reflections, reports, explanations, critical observations on something that 
is happening or has just happened in the writer's local area —a controversy, a new policy, the opening or 
closing of a venue, a travelling show or a text that have made waves, the death (or birth) of an influential 
live arts protagonist, a miracle or a scandal, etc. Special section deadline: 1 July 2023  

All text submissions should be submitted in a Microsoft Word document in 12-point Times New Roman 
and formatted according to the Chicago Manual of Style (with endnotes, reference list and in-text citations). 

All images must be submitted according to the Artwork guidelines on the Berghahn Journals Submissions 
page: www.berghahnjournals.com/submissions

TURBA appears twice a year both in print and as an e-publication. In addition to two annual calls for specific 
issues with fixed deadlines, submissions will be accepted on a rolling basis. 
For more information, please visit: www.berghahnjournals.com/turba 
Send your contributions, queries, and questions to Dena Davida at turbajournal@gmail.com  
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